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water.    He   found   freedom   from   distraction and the
stimulus for  his  imagination  out at sea.   Frequently
when he began to compose a character, he would slip out
to his yacht in the morning and wing out into the watery
solitude, There, all day long with his back to the deck, his
face to the sky, alone, he would make himself over into
the new personage,    It was in this inspiring isolation that
he resolved most of his later roles;  King Henry, Beau-
caire* Brutus, Karl Heinrich, and Don Carlos, as well as
Peer Gynt.

William and Charles Archer's translation of the poem
was made the basis of his acting version. In their preface
they modestly disclaim literary value for their translation
for repetition on the stage. Mansfield realised this too
late to secure a new translation. It came to him only in
the long days of cramming his head with the intermin-
able lines of the part.

" I know no test of the style of a writer like committing
his words,*' he said. "If my mind takes them readily,
then I am sure they are well chosen and there is fluency
and power. If, on the contrary, it rejects them, it is be-
cause the right words are not in the right place. Memor-
ising is exceedingly difficult to me. My imagination and
judgment are always in the way. Indeed, I believe only
a mediocre intellect has a quick study, for a keen intelli-
gence and an alert imagination will not accept words for
their face value but will go behind them, play with them,
invent readings and 'business* and in a thousand vivacious
ways refuse to be subdued to the slavery of memorising.
I never find this difficulty with lines which are unalloyedly
fine; Shakespeare for instance. Fie finished what he
wrote. No mind since could improve on him/'

When at last he had made a conquest of his new role oflifornia the day after the letter came, hence or of dis- made a much greater impression upon you than If the character he is creating will often be misunderstood, stage lies in the creation of a
